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ARTISTIC APPROACH 
- Presentation -

In Bruno Catalano's path, art is the experience of a technique and a material. But art is also a
particular look at humanity, an acuity that is cultivated and shared in the creation of works.
His "Travellers" series, which has become emblematic in a few years, illustrates all the
intensity that is at play here. In the great diversity of models that the artist has represented,
he was drawn to an attitude, to a few details that concealed an intense humanity. From this
he created bronze figures. They represent men, women and children who move forward,
baggage in hand, driven by determinations that the public is left free to imagine.

In the end, it doesn't matter where they come from or where they go. Bruno Catalano's
sculpture catches time around these individual and anonymous trajectories, leaving room
for introspection. And the silhouettes open wide, physically split, torn like paper down the
middle. The bust floats above the legs as if by a miracle. Only the loaded suitcase makes the
link between the thinking head and the walking feet. The sculptor's gesture echoes
universal emotions by suggesting that absence, lack, separation are constitutive elements of
any identity. And it doesn't take long to realise that Bruno Catalano's works are traversed, if
not innervated, by the landscapes that host them.

Bruno Catalano's studio

In his artworks, figuration is enhanced by a metaphorical, even dreamlike power. For they
speak to the feelings of each individual, and also manage to awaken a secret emotion,
unanimous and inscribed in our flesh. Bruno Catalano tells how life itself shapes faces and
bodies, and how human flows, groupings and movements end up building and animating
cities. His sculptures are of course forms of wax and bronze, but they are also the
expression of an art that is above all democratic. An art that makes each figure a monument
to an intimate humanity. Bruno Catalano sees heroes where ordinary men and women
stand.



- Artworks -

Bleu de Chine - 304x125x116 cm - bronze sculpture
Permanent installation commissioned by the city of Marseille, Quai de la Tourette

Its patina, the colour of blue, clearly defines the garb of the worker and the sailor. Bleu de
Chine is a dedication to all those men and women who arrived in Marseille to work, but it is also
a tribute to the welcoming land that is this city, with its port as its epicentre. This sculpture tells a
story that speaks to all the people of Marseilles, in particular to the workers of the sea, to the
dockers, to all those who unloaded the boats in the industrial port, of whom Bruno Catalano was
one, an immigrant from Morocco with a simple suitcase. Bleu de Chine nestles inside Non Finito,
under its drapery. Conversely, Non Finito (unfinished Bleu de Chine. The sculpture, whose
magnificent hue changes from navy blue to turquoise, smiles at the sea and its workers.



The Draped «Non finito» - 300x150x130 cm – bronze sculpture
Exhibition, Place Maurice-Barrès - Paris, 2020

A sculpture with a confounding drape, which covers the entire figure, invisible, undetectable,
ineffable, Non finito represents the infinite number of directions, alterations, back and forth on
an art object that clay offers. In concrete terms, to keep the material supple and malleable, the
sculptor dresses it every evening in a wet cloth. The artist writes a three-dimensional poem for this
fabric, a complicit fabric that allows him to resume work on an unfinished sculpture. An allegory of
work in progress. The spectral, ghostly aspect of this sculpture points precisely to the extraordinary
spectrum of possibilities in creation. Not surprising coming from an artist who, if he listened to
himself, would perpetually retouch each work. But one has to stop, and Non finito is also a
snapshot of what can be finished at any moment, a Finito. In a deeper sense, it can be seen as a
reverence to his own matres, classical references, rich in drapery that have magnetised the self-
taught artist. Finally, this sculpture speaks of work, whatever it may be, on a daily basis, that of the
artist or the worker. A former chane worker, sailor and electrician, Bruno Catalano nourishes and
honours here a manual work of repetition, its minimal variations, always in search of perfection.



Van Gogh - 411x160x170 cm – bronze sculpture
Exhibition Saint-Germain-des-Prés, Quai Malaquais, Paris, 2019

A prodigiously perforated, intimately torn character, Van Gogh is a real figurehead for Bruno
Catalano, who has been guiding and accompanying him for a long time on his own journey as an
artist, and this is not his first opus inspired by this favourite figure. This new, monumental Van
Gogh carries a canvas on his back, in addition to his inseparable suitcase, a traveller among
travellers. Van Gogh, associated with tearing? In all spontaneity one thinks of the painter's torn
ear, but it is indeed an inner suffering, sacrificial, gnawing, invasive and unstoppable, that the gap
tells in this sculpture. The fascinating and painful story of one of the greatest painters of the 19th
century stands as an edifying paradigm of an aptitude for renunciation, of a disposition to pain,
when the profound need to create is at stake. Bruno Catalano, who himself gave up everything at
the age of 35 to devote himself exclusively to art, reclining in a small studio from morning to
evening and from evening to morning, can, without any pretence, see a mirror in this. When art is
vital.



Pietro Davide (tryptic) - 300x106x102 cm/260x106x102 cm/ 53x106x102 cm, bronze sculpture
Exhibition Saint-Germain-des-Prés, Pont du Caroussel, Paris 2019

Trace of a mobile or immobile journey. Because the Traveller is not only the one who has left
everything behind to dream and join an elsewhere, because the Traveller, with his shoes on his
feet and suitcase in his hand, in his upright and dignified posture, represents each one of us,
Bruno Catalano has created the triptych "Pietro Davide", a plastic metaphor, clear and
accurate, of our human condition, thwarting the taboo of ageing and death. In the maturity of his
work, the artist reveals more and more the passing of time; with this sculpture, he proposes a raw
and eloquent emblem of our mortality, we simple travellers of life.



Blackman, 210x83x93 cm, bronze sculpture
Exhibition at Musée Ianchelevici - MiLL, La Louvière (Bruxelles, Belgium), 2015

In 2015, the sculpture "Blackman" was chosen to be part of an exhibition dedicated to "improbable destinations" by
the Ianchelevici Museum - MiLL in La Louvière (Brussels, Belgium).

Through a selection of works by current artists, the exhibition proposes to question such abstract notions as
itinerancy, unstable geographies, gratuitous and arbitrary displacements, suspended time and the elsewhere."

"Blackman" pays homage to nomads and uprooted immigrants in search of a better tomorrow. His home is nothing
more than a suitcase, containing his memories but also his roots.



On the occasion of the 58th Venice Biennale of Art, Bruno Catalano's "Travellers" are spread out over five
different exhibition sites between San Marco and Dorsoduro: the Church of San Gallo, the Goldoni
Theatre, the Sina Centurion Palace, and the illustrious Ravagnan Gallery, which is located in Piazza San
Marco and has a new headquarters in Dorsoduro.

The exhibition presents about thirty recent sculptures. These are figures capable of establishing a dialogue
with the surrounding world to the point of identifying with it, inhabiting it for six months and thus
creating a new connection with the city of Venice.

Catalano's plastic work fits naturally into the process of expressive renewal of twentieth-century art and
makes its own contribution of solids and voids. In this perspective, the original "classicity" of Bruno
Catalano's sculpture cannot be overlooked, even in the fragmentation and absence of some of the figures...

San Gallo Church, Venise - Italy, 2019

In the Church of San Gallo, a small oratory dating back to the 16th century which is at the heart of the
exhibition, the encounter between bronze and terracotta takes place thanks to the installation entitled
"Poser Ses Valises" (Putting Down Your Suitcases): by reflecting each other, through a sort of play of
mirrors, the figures are no longer alone but are placed in relation to each other. It is about four figures,
three males, "Hubert", "Raphael", "Bachir" and one female, "Lauralou", accompanied by their respective
models in clay. A fullness in the volatility of the clay and an emptiness in the permanence of the bronze
create a symmetrical dialogue in their alternation. Inside the church, the artist also places some of his
luggage, in particular the very emblem of the journey: the suitcase in which to keep his objects, but also
his intimate desires and the hope of a better future. These are certainly concrete instruments, but they
have a powerful metaphorical meaning. The exhibition project, which is accompanied by a rich catalogue
with texts by Enzo Di Martino and Lidia Panzeri, is supported by the City of Venice, the Diocese of the
Patriarchate of Venice (Cultural Heritage Office), the Association Piazza San Marco and the Alliance
Française.

- 58th Venice Art  Biennale, 2019 -



San Gallo Church, Venise - Italy, 2019

Bleu de Chine, Sina Centurion Palace, Venice, 2019



In collaboration with Galeries Bartoux, "Travellers" by artist Bruno Catalano are exhibited on the square
in front of the historic Church of Notre-Dame-de-l'Assomption, a Polish Catholic place of worship located
on Place Maurice-Barrès, at the corner of Rue Saint-Honoré and Rue Cambon in the 1st arrondissement of
Paris.

The Assumption celebrates both death and resurrection. In this place of worship, Bruno Catalano's work,
celebrating the abandonment of oneself, one's roots and material possessions towards a rebirth through
exile, takes on its full meaning.

Three bronze "Travellers" who set off towards the unknown, suitcases in hand. The worker "Bleu de
chine", the artist "Van Gogh" or the mystic "Non finito" looking in the same direction but taking different
paths.

Place Maurice Barrès, 2020

A voluntary journey towards a horizon that one embraces and that one would like to be infinite, or a
forced journey, constrained by exile and suffering, in search of freedom and guided by survival. Bruno
Catalano's traveller is a man left to himself, a man propelled into the infinity of time and space. His home
is nothing more than a suitcase and his being will gradually be stripped of everything he thought
indispensable, of his entire self so skilfully constructed by our societies. He is no longer a man of the
world, but a man in the world, still imbued with his culture but now fragile in the face of immensity. His
quest will not be without damage. A man defragmented, destabilized, stripped of his reference points, he
walks towards his salvation as much as towards his loss. Everything will have to be reinvented from now
on. This traveller escapes from himself, to meet his unknown land.

- L a marche divine des V oyageurs ,  
Place Maurice B a r r ès , 2020 -



Bleu de Chine, Place Maurice Barrès, Paris, 2020 Van Gogh, Place Maurice Barrès, Paris, 2020

The Draped «Non finito», Place Maurice Barrès, Paris, 2020



Marble sculpture, Benoît, 145×50×49 cm



Concrete and iron sculpture, Mr Olingou, H 150 cm



B IOGRAP HY

As an artist of travellers, Bruno Catalano makes a stopover
from face to face for the duration of a sculpture, seeking to
capture in each of his models the singular baggage that he
carries with him. The series that has become emblematic
and that he continues to work on today began in 1995 as
the resolution of a family epic and the new beginning of an
artistic adventure.

When he was born in Morocco in 1960, he was already the
product of various journeys. His family, of Franco-Italian
origin, had Jewish ancestors who were expelled from
Spain in the 15th century and took refuge in Sicily before
settling in North Africa. He was ten years old when they
left the country to settle in Marseille. Then, trained by his
father as an electrician, he began his professional life at
the age of twenty by working on boats for a shipping
company, then joined the SNSM. He is still far from art,
but this experience will remain a determining factor in
the construction of his sensitivity. It was with friends that
he first discovered leather masks, then he devoted himself
to clay from 1991. Determined to master this material, he
enrolled in a modelling and drawing workshop, and
completed his self-taught training by reading. Step by
step, Bruno Catalano set up his own workshop, acquired
his own kiln, and finally made sculpture his main activity.

It gained official recognition when, in 2001, the town hall
of the 5th arrondissement of Marseille entrusted him with
the execution of a bust of Yves Montand to decorate the
square dedicated to him. He thus inaugurated a
production of public works of art that would become the
core of his work.

During all this time, Bruno Catalano has never stopped
wanting to perfect his representations, to seek ever more
accuracy and truth in the expression of his figures.
However, his practice took a new turn when, in 2004, a
formal invention invited itself into his studio. A simple
accident in the casting of metal opened a breach in the
body of the sculpture and in the artist's habits. He decided
to seize this accident and made this tear in the material a
central element in the production that followed. From the
figurines of his beginnings, he began to produce
increasingly monumental figures, reaching several metres
in height, always in bronze and sometimes enhanced with
colour. Today, he continues to be a sculptor in the full
sense of the word, i.e. in touch with the physical matter
that makes up his works as much as with the impalpable
matter that shapes human existence.


